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"The body must be chemically balanced in arder to
convert food into wholesome blood. A clean, well
nourished bloodstream produces healthy cells and.
inturn, healthy issues You see, the cells are only as
good as the nourishment which sustains them ”

It does work for Rachel
It sure does. Look at her
She's rachiant
Radiant!
Enter Rachel
She really 1s
Wha's really what?
How does Dr Bernard Jensen look. Rachel?
Dr Jensen doesn’t look at all as you'd think a
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nutritiomst expert should look

You mean, he's old?

I mean, hes old and he looks old Just the opposite
of the Crystal Cathedral, in Garden Grove

Which ts young and looks young

The opposite of the Hermes of Praxiteles

Which 1s old and looks young

And the opposite of post-modern 1980ies archi-
lecture

Which 1s young and looks old

Well. Dr Bernard Jensen s old and looks old

You love him?

I'm afrad | do

Does he love you, Rachel?
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Guy de Coimter. Ethhopia, 1976, Mary Anne Duganne. top

Guy de Coiter, At Sunnise A Cry Was Heard, 71977, Mary Anne Duganne. botiom
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Guy de Cointet. A Photograph. 1980. Jane Zingale. Mary Anne Duganne. top

Guy de Cointet, Five Sisters. 1982, Peggy Margaret, Jane Zingale, Helen Mendez. Mary Anne Duganne. bottorn
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Guy de Cointet. Strange As It May Seem. 1982. ink on paper, 20 x 26 %‘ Lt‘ SRVLTL . \‘c’m‘
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